














RECORDINGS 
WEILL Recordare: La­
mentations of J eremi­
ah1 Chanter V ,._. Op. 11. 
D1-lLLAPICCOLA Canti 
di Prigionia. The Tanglewood 
Festival Chorus, John OHver, con­
ductor. Nonesuch 79050 (1 disc, ste­
reo, digital) 

Kurt Weill's Recordare for unaccom­
panied SA TB chorus and two-part 
children's choir (1923) demands from 
the pe1iormers the utmost in technical 
musicianship, vocal stamina, and em­
pathy with the Lamentations of 
Jeremiah text. The recording by The 
Tanglewood Festival Chorus con­
ducted by John Oliver provides all of 
these qualities in abundance, and fails 
Weill's score only in some debatable, 
highly personal interpretive decisions 
made by the conductor. 

As Kim Kowalke points out in his ex­
tensive liner notes, the tradition for 
polyphonic settings of the Lamenta­
tions of Jerem1:ah dates back to the fif­
teenth century, when motet-like pieces 
were composed for use during Holy 
Week. Although Weill'sversion, which 
sets only the fifth chapter of Lamenta­
tions, may owe its polyphonic basis and 
broad outline of form to its renaissance 
forbearers, it seems to draw heavily on 
baroque style for details of its contra­
puntal structure. It is in one movement 
with six distinct sections that vary in 
tempo and compositional procedure: 
contrapuntal imitation, long-note can­
tus firnms, ostinato, choral recitative. 
two chi ld-solo ists over sustained 
chords in the SA TB choir, and pas­
sages set homophonica1ly. Weill's exer­
cise of contrapuntal devices in a piece 
composed in 192-3 is nol surprising. 
Since 1920, he had been a member of 
Busoni's master class for young com­
posers, where expositions on Bach's 
music frequently had been given. 
Heeding Busoni's advice. Weill also 
had studied counterpoint with Phillip 
Jarnach, resulting in a series of con­
trapuntal works for orchestraJ, choral, 
and chamber groups. 

What is gratifying is that, as in the 
music of Brahms, Weill's contrapuntal 
technique masterfully serves the 
powerful emotional content of Recor­
da,,e ·s music and text. The use of can­
tus firmus technique on the recurring 
text, "Remember, 0 Lord" not only 
serves to unify the composition 
musically, but also intensifies the plea 

of the exiled Israelites with whom 
Weill undoubtedly identified in the 
midst of the deprivation and hardship 
of Berlin in the 1920s. The ostinato 
sung by the children on the text "Our 
fathers sinned" not only ties together 
the two overall divisions of the com­
position, but also increases the pathos 
of a work composed at a time when 
one-fourth of the children in Berlin 
were starving. 

Recordare is a rewarding composition 
to study and hear, but it is a very diffi­
cult piece to perforn1. A single-move­
ment, multi-sectional unaccompanied 
work that is approximately 19 minutes 
in dmation presents unique problems 
of intonation and vocal color (cf. Cop­
land's In the Beginning). Furthermore, 
Weill' s melodic and harmonic language 
makes accurate singing a tremendous 
challenge. Nevertheless, both the adult 
and children's choruses meet these 
challenges admirably. Especially mem­
orable are such moments as the open­
ing section ,vith the somber tone of the 
text reflected in the dark quality of the 
basses; the excellent unisons of the 
men in the choral recitative and other 
unison passages ( where, unfortunately, 
the women do not fare as well); the 
sweep of sound on the incredibly dif­
ficult choral coloratura " Joy has fled, " 
which passes through each vocal part; 
and the powerful dynamic climaxes 
achieved, as at the end of the third sec­
tion. 

Noteworthy also is the work of the 
children's choir, as in their singing of 
the ostinato figure, "Our fathers ~in­
ned; remember, 0 Lord," reminiscent 
of the Innocents pursued by Herod af­
ter the birth of Jesus of Nazareth: or in 
the section whei-e the two child-soloists 
are accompanied by chordal passages, 
recalling the innocence of the angelic 
children in Mahler's Third Symphony. 
Unfortunately, some of the pathos of 
the ostinato figme is lost because of 
Oliver's curious decision to sing the fig­
ure bcn marca.to, even though Weill 
marks the passage un poco tenuto when 
it first appears earlier in the piece. 

Indeed, Oliver makes a number of 
debatable interpretive decisions in this 
recording. There are several passages 
that use a form of the Baroque "sigh,'' 
clearly emphasized by Weill with nu­
ance markings. Oliver chooses to ig­
nore these indications, as well as other 
dynamic subtleties, in favor of an inter­
pretation that emphasizes anger and 
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bitterness rather than the sadness and 
despair that would .seem to be more 
consistent with the music and with 
Weill's reaction to the Berlin of the 
twenties. Most offensive are erroneous 
and long fei·mati imposed by the con­
ductor at the end of every major sec­
tion, as well as some smaller group­
ings, in a piece in which the sectionali­
zation is already in herently pro­
nounced. But. despite these flaws, this 
recording of Recordare provides the 
listener with a very good hearing of a 
rarely perfom1ed Weill composition. 

As Kowalke points out, the relation­
ship of Weill's Reem-dare and Dallapic­
cola 's Canti di prigumia is one of "in­
ve1ted parallels.· ' Recordare is an early 
work, composed when Weill was 23 
years of age, whereas Dallapiccola 
composed the " Songs of Imprison~ 
ment" (1938-41) when he was in his late 
thirties. The classical contrapuntal 
elements of Recordare are a direct 
result of Busoni's influence on Weill, 
whereas Dallapiccola did not know 
Busoni's work until 1941, just after the 
completion of Canti di prigionia, at 
which time Dallapiccola applauded 
Busoni's emphasis on melody. 

But these parallels converge at one 
point: in these works, both Weill and 
Dallapiccola are what Kowalke terms 
' 'committed" composers: composers 
whose music speaks from and to the 
human conscience. Canti di prigumia is 
in three movements unified by the use 
of two twelve-tone rows, and by the ap­
pearance of a portion of the Die.s irae 
liturgical chant like a motto in each 
movement. 

The music again presents formidable 
technical demands on the singers, and 
the T anglewood Festival Chorus again 
meets these challenges nobly, marred 
only by a wobbly soprano section that 
causes one to occasionally worry about 
pitch-focus. To their credit, the so­
pranos do sing the taxing tessitura and 
range with amazing stamina. The in­
tensity of the musical lines is fully 
realized by the vocal intensity of the 
chorus, and the instrumental accompa­
niment is properly crisp and balanced. 
The final effect of this performance of 
Can ti di prigionia, as with that of Recor­
dare, is powerful in the emotional im­
pact made by first-rate music that 
touches humanicy's deepest concerns 
and highest aspirations. 

THOMAS SOMERVILLE 
Occidental College 
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CALENDAR OF EVENTS 
The following listing of Weill performances is based upon the best information available from publishers, 
news clipping services and correspondence. We encourage readers to assist us in maintaining future 
calendars by informing us of performances worldwide. 

NOVEMBER 
HAPPY END-Schauspielhaus, Frankfurt- extended run 
BERLIN TO BROADWAY- JCC Theatre, Baltimore-3 
weeks 
DOWN IN THE V ALLEY-BBC-4 Broadcast-2 
CELLO SONATA- Yale University, New Haven, 
Conn.-D. Shamban, cello; L. Green, piano- 2 

DIE BEltEHRTE AND RILKE SONGS- Yale Univer· 
sity-R. Tabachnik, mezw; S. Miyamoto, piano-2 

VOM TOD IM W ALO- Yale University-R. Osborne, bar.; 
Yale Contemporary Ensemble- 2 
FRAUENTANZ-Yale University-B. Miller, soprano-2 
KLEINE DREIGROSCHENMUSIK- Yale Univer· 
sity-Yale Contemporary Ensemble; A. Weisberg, cond.-2 
STRING QUARTET NO. 1 and STRING QUARTET 
IN B MINOR-Yale University- The Sequoia String 
Quartet- 3 
DOWN IN THE VALLEY-Peoria High School, Peoria, 
Ill.-3 
DER JASAGER-Showa Music College, Tob.-yo-3, 13 
SYMPHONY NO. 2-Yale University-Philharmonia Or· 
chestra of Yale-Otto-Werner Mueller, cond.-4 
V IOLIN CONCERTO-Vienna-Kovacic; Pay, 
cond.- ORF Sinfonietta- :? 
DIE SIEJ3EN TODSUNDEN- Villacher Studiobuhne 
Kellertheater, KlangenfHrt- 15, 20-22, 27, 28, 30 
DIE SIEBEN TODSUNDEN-Wuppertaler Tanztheater, 
Essen-Pina Bausch, dir.-16, 13, Jan. 1 
DOWN IN THE VALLEY- Texas Christian University, 
Fort Worth, TX- 17, 19 
THE SEVEN DEADLY SINS-BBC-2 Broadcast with 
Ross; Rattle, cond.-19 
VIOLIN CONCERTO-Basel-Radio-Sinfonieorchester­
Pasquier, Bamert, cond.-;-,22 
DIE SIEBEN TODSUNDEN-Salle Favart, Opera de 
Paris, Paris-with Milva-22,23 
DIE DREIGROSCHENOPER-Atelier Lyrique, Tour­
coing- 22, 25-27 
BERLINER REQUIEM- Ballet Rambert, BBC Broad-
cast- 25 . . 
DIE SIEBEN TODSUNDEN- Opera Comique, 
Paris- with Milva-26 
HAPPY END- MarletTheatre, Albany, NY-Nov. 26-Dec. 
18 
MAHAGONNY-Oper im Schauspielhaus, Graz, 
Austria-25, 27, Dec. 1, 13, 16, 19 
KLEINE DREIGROSCHENMUSIK- Detroit Symphony 
Orchestra, Detroit-27 

DECEMBER 
THE THREEPENNY OPERA-Orchard Theatre 
Co.- 2-month tour throug!iput England 
DIE SIEBEN TODSUNDEN-Wallgraben Theater, 
Freiburg 
-3-8 
BERLIN TO BROADW A Y- Chappaqua Library, Chappa­
qua, NY-4 
ONE TOUCH OF VENUS-Players of Sarasota, Sarasota, 
Florida-4-16 
BERLINER REQUIEM-Elizabeth Hall, London- 7 
MAHAGONNY- Halle Mtinsterland, Mlinster-8 

KURT WEILL NF.WSLETTER 

DIE DREIGROSCHENOPER- Schauspiel Koln , 
Koln-10, 25, 31 
MAHAGONNY-Osthaus Museum, Hagen, 11 
HAPPY END- Studiobiihne, Leverkuseo 
MAHAGONNY- Budapest-17 
THE THREEPENNY OPERA- Land Road Sixth Form 
College, Cambridge, England-17-19 

"LABOR OF LOVE"- New Center Arena Theatre, Detroit 
- Weill cabaret, dir. P. M. Esser-Jan. 23 through Feb. 18 

DER JASAGER- Teatro Regio, Parrna-26, 27 

JANUARY 
"NA ALSO-GOODBYE"- Gi:ittingen-Revue of Weill 
songs, dir. M . Wallner-2 
MAHAGONNY- Metropolitan Opera, New York 
City-with Bybee, Cassilly, Chookasian; Tate cond.-5, 9, 13, 
18, 21, 24, 27 
L'OPERA DE QUAT'SOUS-Natiooal Arts Centre, Ot­
tawa-30 perfs. Jan. 10 through Feb. 4 
HAPPY END- Theaterfreunde, Erkelenz-13 (premiere) 
DIE DREIGROSCHENOPER- Soviet Theatre of Lenin­
grad-18 
THE THREEPENNY OPERA-Hartt College of Music, 
West Hartford, C-000.- Opera Deot.-26-28 
MAHAGONNY-1 Tours, France-J-Y Ossonce, dir.; A. 
Batisse, cond. - 27, 29 
MAHAGONNY SONGSPIEL-Austrian Arts tnsemo1e, 
W. Van Zutphen, cond.-27 (Deutschlandsberg), 30 
(Eisenstadt), 31 (Vienna, .Graz) 
DIE SIEBEN TODSUNDEN-Villacher Kellertheater, 
Villach-with I. Ahren; W. Lhotsky, cond.-29, 30 

FEBRUARY 
MAHAGONNY SONGSPIEL-Austrian Arts Ensemble­
I (Linz), 11 (Bruck) 
''VON BERLIN BIS NEW YORK"-Bad Her,feld­
Revue of Weill songs, dir. M. Wallner-1 
MAHAGONNY- WDR-TV, West Germany- 2 
SYMPHONY NO. 2 - Leamington Chamber Orchestra, 
Leamington, England- 4 
HAPPY END-Kidderminster College, Birmingham, 
England-8, 9, 10 
MAHAGONNY SONGSPIEL/KLEINE DREIGRO­
SCHENMUSIK- Opemschule der Staatliche Hochschule, 
Stuttgart- with M. Zilm, cond.-8 
MAHAGONNY SONGSPIEL-University of 
Washington, Seattle-16-19 
THE THREEPENNY OPERA-Seaview Playwright's 
Theatre, Staten Island, NY-17 (premiere) 
SONGS-White Swan, Alnwick, England- with the Penna 
Trio-17 
THE THREEPENNY OPERA- Alliance Theatre, Atlan· 
ta, Georgia-dir. Stephens-Feb. 18 through Mar. 25 
VIOLIN CONCERTO-Florida State University, 
Tallahassee 
-25 
STREET SCENE-Claremont Colleges, Pomona, 
Cal.-Feb. 29, Mar. 1-3 
MAHAGONNY- Oper 1m Schauspielhaus, Graz- Feb. 29, 
Mar. 18, 22 
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COMMUNICATIONS 
We wish to use this newsletter as a communications forum for the sharing of information about current research, re­
sources and performances. T he only way to achieve this is for readers to respond about their current activities. Please 
make liberal use of these forms, and address all correspondence in care of the Newsletter Editor, Kurt Weill Founda­
tion for Music, Inc., 142 West End Avenue, Suite 1-R, New York, New York 10023. 

MAILING LIST 

Please add my name to your mailing list to receive 

_____ Newsletter 

Name 

______ General Announcements ______ Publication information 

Address ---------------------------------------

______ Note: This is a change of address. 

PRODUCTION NOTICE 

I want to report a production/performance of _ ________________________ _ 

Institution 

Conductor Director 

Translator ________________ Stage Designer _______________ _ 

Cast ---- ------------------------------------

Please send this form along with one copy of the program. 

Optional: Name ------------- --- --------------------

Address - ------------------ ----------------

RESEARCH FORM 

I want to report: ___ work in progress 

___ project completed 

___ own publication 

___ other's publication 

___ dissertation/thesis 

___ translation/reprint 

__ book 

___ article 

___ recording 

Title ______________________ ~-------- ---------

Author ________________________ ______________ _ 

Address 

Publication information ______________________ ___________ _ 

Expected date of completion _ ______________________ ________ _ 

Please send at least one copy of publication/typescript to the Weill/Lenya Research Center at the Foundation's address. 
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MARCH 
DOWN IN THE VALLEY-Southern Illinois University at 
Edwardsville-2, 3 
THE THREEPENNY OPERA-University at Montevallo 
Lyric Theatre, Montevallo, Alabama-B. Middaugh, dir.-3, 5 
DIE DREIGROSCHENOPER- Teatro Romea, 
Barcelona-5 
DIE DREIGROSCHENOPER-Kleinen Theater, 
Berlin- G. Lenssen, soloist-6, 7, 9, 10 
KLEINE DREIGROSCHENMUSIK/MAHAGONNY 
SONGSPIEL-Studio des Planetariums, Stuttgart-M. 
Zilm, cond.-7 
HAPPY END-New York University, New York City- 8-12, 
15-19 
HAPPY END-Blake Schools, Minneapolis- 9-11 
THE THREEPENNY OPERA-St. Lawrence College, 
Ramsgate, England-15-17. 
MAHAGONNY-Stadtliches Theater Oberhausen, Ober­
hausen-with Schechtmann- 16 (premiere: 10 perfs. in Ober­
hausen; 12 on tour) 
VIOLIN CONCERTO-University of Wisconsin, 
Milwaukee- 24 
FRA UENT ANZ-Oldenburgisches Staatsorchester, Olden­
burg-24 
KLEINE DREIGROSCHENMUSIK-Conservatoire, Ju­
vissy-24 
CONCERT WORKS- Jewish Community Center, Indiana­
polis, Indiana-Selections from Happy End, Zurn Potsdam 
Unter den Eichen, Vom Tod im Wald, Concerto for Violin and 
Winds, Muschel von Margate-29 

APRIL 
DER ZAR LA.SST S ICH 
PHOTOGRAPHIEREN-Sibelius Akademie, Helsinki-8 
DOWN IN THE VALLEY- Salem State College, Salem, 
Mass.-8 
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New York, New York 10023 
Phone: (212) 873-1465 

VIOLIN CONCERTO-North Texas State University, 
Denton-10 
CONCERT WORKS-Queen Elizabeth Hall, London-with 
London Sinfonietta, Zagroszek-Klops-Lied, MuscheJ' von 
Margate, Crane Duet, Pantomime aus Der Protagonist, Vom 
Tod im Wald, Mahagonny Songspiel- 10 
MAHAGONNY-Stadtische Bi.ihnen, Mainz-with 
Kink-10 (premiere of 10 perfs.) 
DOWN IN THE VALLEY-"Great Performances," PBS­
TV-16 (see article) 
MAHAGONNY SONGSPIEL-Chelsea Concert Series, 
New York City- E. de Cuy, cond.-27 
THE THREEPENNY OPERA- Pennsylvania Opera 
Theatre, Philadelphia- B. Silverstein, cond.- 28, May 4, 5 
DIE DREIGROSCHENOPER- Deutsche Schule, Bogo­
ta- date TBA 

MAY 
HAPPY END-Hendrix College, Conway, Arizona-26 
HAPPY END-Arena Stage, Washington, D.C.-May 4 
through June 10 .. 
DIE SIEBEN TODSUNDEN- Teatro della Pergola, Fi­
renze- with Milva, Orchestra da Camera; M. Panni, 
cond.- 22-24 
BERLINER REQUIEM-University of Northern Col­
orado, Greeley- 25 

JULY 
MAHAGONNY-Theater des Westens, Bad Hersfeld-K. 
Vibach, dir.-beg. 4 
MAHAGONNY- Staatsoper, Stuttgart-H. Pleva, cond. -7 

AUGUST 
DIE SIEBEN TODSUNDEN-Villacher Kongresshaus, 
Villach, with G. May, Prague Symphony; C. Thisther Sommer, 
cond.-23 

Non Profit Org. 
U.S. Postage 

PAID 
New York, N.Y. 
Permit No. 9015 


