






















RECORDINGS 
cently at Lyon and Marseille, and notably in 
the provincial city of Caen. 

Unfortunately. the recorded performance 
of the latter with violinist Rodrigue Milosi 
and conductor Jean-Louis Bassett will not 
be among those to recommend, less be­
cause of the soloist than because of the 
technical and musical deficiencies of the 
Caen orchestra. It would probably be naive 
to expect of this young organization the 
assured technical proficiency of the Paris­
based Ensemble lntercontemporain or the 
London Sinfonietta. First and foremost, 
Weill's Violin concerto requirescleartimbral 
differentiation among the woodwinds in or­
der to delineate the score's rich yet subtle 
contrapuntal complexities. Though possi­
bly the result of poor recording techniques, 
in general the tutti winds do not offer an 
agreeable sound, the horn's intonation is 
often circumspect and its sound too 
"present," the oboe lacks its singularity of 
color, and, perhaps most peculiarly. t.he 
percussion instruments- assigned a promi­
nent role in WeiU's score - are scarcely 
detectable. Certain of the winds do raise the 
value of the recording; for instance, the 
flutes throughout and the trumpet in the 
cadenza section offer a commanding yet 
respectful reading. But overall, the charac­
ter of the work fails to emerge. 

Deficiencies in the ensemble's p1aying 
can only partly explain this inadequacy. 
Basset's conducting, given to very slow tem­
pos, results in the loss of a clear design of 
the concerto's fluid structure. Characteris­
tic of the performance's shortcomings is the 
opening clarinet duet: Wei11's incisive 
rhythms, the crescendos, and theappoggia­
turas, are executed in a wholly inexpressive 
style. While comparisons migbt be made 
between this piece and certain works of 
Hindemith and Stravinsky, seen as repre­
sentative of theNeue Sachlichkeit aesthetic, 
is it always necessary to play without ex­
pression and above all without imagination? 
After all, the composer specifies poco 
espressivo and later molto es/)ressivo. 

The Wei11 concerto is paired with 
Bernstein'sSerenadeforviolin,strings,harp, 
and percussion, after Plato's "Symposium" 
(written in 1954, 30 years after the Weill). a 
work with programmatic movement titles, 
demonstrating throughout its five move­
ments the varied and contrasting musical 
language typical of the composer. Milosi 
offersaremarkableperformanceofthework. 
The strengths of his playing, his sure and 
steady tone, luminous in quality, imbues the 
interpretation, but, again, his inherent and 
interpretative gifts are not met commensu­
rately by the Caen orchestra. Ultimately, 
while one feels grateful to the young French 
firm, ADDA, for having chosen repertoire 
off the beaten path and having trusted its 
performance to young interpreters from 
outside Paris, one cannot, however, but 
remain disappointed with the results. 
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Stranger Here Myself: Songs of 
Kurt Weill . Angelina Reaux, 
soprano, with Robert Kapilow, 
William Schimmel, and Bill Ruyle. 
Koch International Classics 3-7087-
2 . 

Angelina Reaux's ambitious solo theater 
recital o{ Weill songs, a collaboration with 
director Christopher Alden, has traveled 
fat and successfully since premiering at the 
New York Shakespeare Festival in 1988. 
Twenty-one numbers. sung in three lan­
guages, are arranged within a scenario of a 
woman alone in a hotel room, reviewing the 
events of her life and contemplating sui­
cide. The two-part sequence is framed by 
twin renditions of "Epitaph'' from Das Ber­
liner Requiem; ''That's Him" and "It Never 
Was You" serve as an Kalive and well" epi­
logue. Six of the German numbers are sung 
in translations (by Marc Blitzstein and 
Michael Feingold), as is part of one of the 
French songs. There is also a sprinkling of 
"wrong language" lines. 

Except for Susan's song from wve Life, 
all of the material has been previously re­
corded i_n outstanding performances, so the 
main interest lies in Reaux's interpretations, 
and in the effect of the new dramatic situa­
tion on familiar pieces. Reaux has already 
proven herself a compelling Weill performer 
on disc with her e.xcellent Rose on the 
Decca/London Street Scene. In many ways, 
her achievement here is also impressive. 
She has a vivid vocal presence and the 
magnetism of her personality sustains a 
Jong demanding program. Her preparation 
has been thorough, her French and Ger­
man are good, and she produces a wide 
variety of contrasting vocal timbres appro­
priate to the styles required, from "legit" 
soprano (the two Street Scene excerpts) 
thro11gh relaxed. mid-range musical com­
edy voice ('That's Him) to Piaf.tinged chan­
teuse ("Jene t'aime pas") . Her interpretive 
choices are bo1dly personal. Moreover, she 
receives excellent support from conduc­
tor /pianistRobertKapilow,accordionist Wil­
liam Schimmel and percussionist Bill Ruyle; 
Schimmel in particular works many expres­
sive miracles. 

When we get to the purposes to which so 
much thought, care and talent have been 
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put, misgivings may set in. On her second 
Weill album for Nonesuch, Teresa Stratas 
placed German and French songs side-by­
side with American ones, and the often 
startling juxtapositions broke open mean­
ing upon meaning. To move with her-from 
"Surabaya Johnny" to "Foolish Heart." from 
"Fennimore's Song" to "One Life to Live," 
was to discover profound truths about cycles 
of human happiness and unhappiness. 
Something of a similar nature seems to 
have been Reaux's intention here; but though 
she dearly draws on Stratas's example, to 
my ears the ordering and performance of 
the songs in Stranger Here Myself tend to 
constrict rather than expand our experi­
ence of the music and words. Almost every 
nwnber gets steered towards its bleakest 
possible destination: anger, frustration, self­
pity, manic activity following or followed by 
depression - the program is designed as a 
series of cu 1-de-sacs. Time and again, genu­
ine emotional release is avoided: humor, 
such a potent element of Blitzstein's lyrics 
in particular, tendsto be slighted. That this 
is the result of deliberate or artistic choice 
rather than accident does not lessen disap­
pointmentatthenarrowness of vision: when 
the anonymous protagonist leaves at the 
end, there is little sense that she has reached 
a deeper understanding of herself or her 
life. 

Over repeated listenings, too, 1 experi­
enced a sensation of curious disparity be­
tween Reawc's outer means of expression 
and her inner emotional truthfulness. One 
phrase might ring true, the next not; often 
I found it difficult to disentangle the two 
impressions. In a song like "Sing Me Not a 
.Ballad,'' Reaux's charms began to sound 
spontaneous yet calculated. Quiet, direct 
numbers fare best: ''Lonely Housen is by 
any standard a fine performance. Large, 
desperate utterances, like the screamed 
"No!" in the last verse of the Barbara Song," 
ring false. And the persistent mining of the 
songs for emotionaJ woundedness leaves 
an unfortunate impression of self-absorp­
tion and even grandiosity. 

An authentic artist communicates the 
impression both o{ a strong individual per­
sonality and of a brighter light shining 
through it by transcending ego, the per­
former paradoxically becomes more fully 
her or himself. In the case of a singer like 
Stratas, the actual vibration of the voice can 
touch a place inside the listener and cause 
a sympathetic resonance. With Reaux, this 
happens only interntittently. For all its 
theatrical vividness, the performance of this 
song sequence tends to end up closing in 
around the performer rather than reaching 
into us. At the same time, her skilled 
manipulation of a wide range of interpretive 
gestures is undeniably gripping. Reaux. in 
this hand-picked program, not only pre­
sents but also embodies the deep confu­
sions of our era and reveals more about 
where she and we are at this moment in 
time than sbe may realize. 

NICHOLAS DEUTSCH 
New York City 

26 



SELECTED PERFORMANCES 
AUSI'RIA 

Diesiebe,1 Todsiinden, Vienna Salzburg Festival, Cleveland Orchestra. Christoph 
von Dohnanyi, cond., Anja Silja, soprano, 29 July 1992. 

CANADA 

Concerto for violin and wind instnimenls, op. 12, Victoria, British Columbia. 
Victoria Symphony, 12 March 1992. 

Concerto for violin and wind instruments, op. 12, Halifax, Nova Scotia. Sym­
phony Nova Scotia, 5 November 1991. 

DENMARK 
Au/stieg und Fall der Stadt Malzagonny, Copenhagen. The Royal Opera, Peter 

Kupke. dir., Klaus Weise, cond .. 2 May 1992. 
ENGlAND 
Happy End Songspiet, Th.e Threepenny Opera, Aldeburgh. Britten/Weill Festi• 

val, Britten-Pears Orchestra, Singers from the Britten-Pears School, Steuart 
Bedford, cond., 25 October 1992. 

Marie Galante, Happy End, Northampton. Ling Theatre, 26 January 1992. 
One Touch of Venus, concert performance, London. Discover the Lost Musi~ 

t--als, The Barbican, Ian Marshall Fisher. dir., 16, 23, 30 August, 6 September 
1992. 

Street Scene, London. English National Opera, David Pontney, dir., James 
Holmes, cond., 13, 19, 22. 27 February, 2. 5, 11, 14, 19 March 1992. 

String Q1tarle/ in B minor, Frauentanz, op. 10. Aldeburgh. Britten/Weill 
Festival. Britten-Pears Ensemble, Borodin Sning Quartet, Lucy Shelton, 
soprano. 23 October 1992. 

Symphony no. 2, Concerto for violin and wind instruments, op. 12, Aldeburgh. 
Britten/Weill Festival, BBC Symphony Orchestra. Andrew Davis, cond .. 22 
October 1992. 

Symphony no. 2, London. English Chamber Orchestra, Sian Edwards,cond., 17 
February 1992. 

171e 171reePenny Opera, Basford. New Victoria Theatre, Rob Swain. dir., S-8 
Februrary 1992. 

11,e 111reepenny Opera, Battersea. Battersea Arts Centre, Dominic Matthew 
Gray, dir .. Giles Chaundy, cond., 3-17 October 1991. 

11,e Threepenny Opera, Birmingham. Birmingham Repertory Theatre, An­
thony Clark, dir .. Mark Vibrans, cond., 27 September -19 October 1991. 

11ie Threepenny Opera, North Staffordshire. New Victoria Theatre, Rob Swain, 
dir., 5 February 1992. 

FEDERAL REPUBLIC OF GERMANY 

A1t/slieg und Foll der Stadt Mahogonny, Bonn. Schauspiel Bonn, Oper Bonn, 
Siegfried Schoenbohm, dir .. Kaspar de Rqo, cond., 20. 22, 26-27, 29-30 
December 1991, 2, 5.11, 13, 15, 17, 19.24, 26-27 January; 2, 5, 8, 10, 14, 16, 24, 
26, 28 February: 4, 7, 15 March 1992. 

Au/stieg und Fall der Stadt Mahagonny, Frankfurt. Frankfurter Oper, 1990-91 
production, Arie Zinger, dir., 13, 15, 28 February; 12, 21, 26, 29 March 1992. 

Au/stieg und Fall der Stadt Mahagonny, Halle. l.andestheater Halle, Henry 
Akina, dir .. 1990-91 production, 5, 18 January 1992. 

AufstiegundFall der Stadt Mahagonny, Stuttgart. Staatstheater, Ruth Berghaus. 
dir., Markus Stenz, cond., 22, 25, 27, 29 March; 2. 8, 10, 14, 27 April; 9 May, 
6, 14 June 1992. 

Concerto for violin and wind illStn,ments, op. 12. Ludwigshafen. Leipziger 
Radio-Philhannonie, Olar Henzold, cond., Jenny Abel, violin, 6 December 
1991. 

Concerto for violin and wind instruments, op. 12, Schleswig. Schleswig­
Holsteinisches Sinfonieorchester, Gerhard Schneider. cond., 15-18 October 
(Flensburg, Husum, Rendsburg) 1991. 

Die Dreigroschenoper, Bad Hersfeld. Bad Hersfelder Festspiele, 2 August 1992. 

Die Dreigroschenoper, Bamberg. E.TA-Hoffrnann-Theater, Wolfgang Dehler, 
dir., Mathias Kosel, cond., 1-2. 5-9 February 1992. 

Die Dreigroschenoper, Halberstadt Volkstheater, Gunther Frisches, dir., Mar­
tin Akerwall, cond., 3, 6, 9, 12 October 1991, February 1992. 

Die Dreigroschenoper, lngolstadt. Stadttheater Ingolstadt, Janos Taub, dir., 
JilQien Voigt, cond., 28 March 1992. 

Die Dreigroschenoper. Meiningen. Das MeiningerTheater, 10 April 1992. 
Die Dreigroschenoper, Neustrelitz. Landestheater Mecklenburg Neustrelitz, 

Tobias Lene!, dir., Golo Ni.kolas Berg, cond., 12 October 1991. 
Die Dreigroschenoper, Zwickau. Biihnen der Stadt Zwickau, 26 February 1993. 

Happy End, Bremerhaven. Stadttheaters Bremerhaven, Manfred Repp, dir., 
Hermann Gerner. cond .. 19, 28,30January, 7, 12, 20, 29 February,4, 6March 
1992. 

Happy End, Berlin. Neukollner Oper. 9 May 1992. 

Happy End, Esslingen. Landesbtihoe Esslingen, Helbid Foron, dir., Wolfgang 
Windisch, cond .. 21-22,25, 27 February; 10, 13, 21, 23 Marcb:3-4, 6-9, 12April 
1992. 

Johnny Johnson, Freiburg. Haus der Jugend, 15 February 1992. 

String Quartet, op. 8, Berlin. Brandis-Quartett, Kammermusiksaal. 20 Febru-
ary 1992. 

FRANCE 
L'Opera de Quat'Sous, Bron. Le Theatre 2000 (fernay), 13-14 March 1992. 

L'Opera de Quat'Sous, Caluire. Association des Festivals de Caluire (Monthieu). 
March 1992. 

L'Opera de Quat'Sous, Plessis-Robinson. TheAtre de rActe, 19-22, 26-29, 31 
December 1991. 

HONG KONG 

Aufstieg undFall der Stadt Mahagonny. Hong Kong Academy for the Perform­
ing Arts, 2, 5, 7, 9 April 1992. 

ISRAEL 

Seven Deadly Sins, Haifa. Israel Philharmonic Orchestra, Christoph Dohnanyi, 
cond., Anja Silja. soprano. 31 December 1991. 1-3 January (fel Aviv) 1992. 

SWITZERIAND 

Aufstieg und Fall der Stadt Mahagonny, Geneva. Grand Theatre, Kurt Josef 
Schildknecht, dir., Jeffrey Tate, cond., 11, 13, 15, 17, 19, 21, 23 May 1992. 

Four Walt Whitman Songs, Symphony 110.2, Concerto for violin and wind 
instruments, op. 12, Winterthur. Musik.kolegium Winterthur, M.A 
Schlingeosiepen, cond., 19, 22 February 1992. 

Johnny Johnson , Ziirich. Opera Factory, Olivia Fuchs, dir., Brenton Langbein, 
Thiiring Bram, conds., 2~22 February, 4-7 March 1992 (various other Swiss 
locations beginning 5 February· 17 March 1992). 

Symphony no. 2, Lugano. Orchestra della Svizzera Italiana, Gary Bertini, cood., 
24January 1992. 

UNrrED Sl'ATES 

Berliner Requiem, Kiddush, New York, NY. Riverside Choral Society, Patrick 
Gardner, cond., 2 May 1992. 

Columbus from Where Do We Go From Here, New York.NY. TheDessoffChoir, 
Amy Kaiser, cond., 15 March 1992. 

"Cry. the Beloved Country," a Concert Suite from lost i11 the Stars, Hartsdale, 
NY. NewOrchestraofWestchester, Paul Lustig Dunkel, cond., 24--26January 
1992. 

Down in the Valley, Elizabethtown, 1L Southeastern Illinois College Commu­
nity Chorus, Bruce Boone, dir., 26 April 1992. 

Happy End, Brattleboro, vr. Vermont Theatre Co., Sam Pilo, dir., Paul Dedell, 
cond., Spring 1992. 

Der Jasager, Valencia, CA California Institute of the Arts, Interdisciplinary 
Student Festival, Richard Minnich, Sean Feit, dirs., 23 March-10 April 1992. 

Knickerbocker Holiday, Evanston, 1L Light Opera Works, 31 December 1992, 
1-3January 1993. 

MarieGalanteConcertSuite,TheSevenDeadlySins,KleineDreigroschenmusik, 
Middletown, CT. Wesleyan University, 29 February 1992. 

Railroads on Parade, New York, NY. American Symphony Orchestra, Leon 
Botstein, cond., 20 September 1992. 

Th.e Seven Deadly Sins, Cleveland, OH. Cleveland Orchestra, Christoph von 
Dohmioyi, cond., Anja Silja, soprano, Peter Maus, Ferdinand Seiler (tenors), 
Jorg Gottscbick {baritone), Andreas Kohn (bass), 2~22 February 1992. 

Th.e Seven Deadly Sins, Symphony no. 2, Mount Verno?, VA Mount Vernon 
Chamber Orchestra, Ulysses S.James, con d .. AdelleN1cholson, soprano, Fall 
1992. 

Symphony no. 2, Milwaukee, WI. Milwaukee Sympbony,Julius Rudel, cood., 9-
11 January 1992. 
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Drew. Kurt Weill: A Handbook. Faber, 1987. 

Hinton. Kurt Weill: The Threepenny Opera. Cambridge, 1990 

Kortlander, Meiszies, Farneth, eds. Vom Kurfurstendamm 
zum Broadway: Kurt Weill (1990-1950). Droste, 1990. 

Kowalke, ed. A New Orpheus: Essays on Kurt Weill. 
Yale University Press, 1986. · 

Kowalke. Kurt Weill in Europe. UMI Research Press, 1979 

Schebera. Kurt Weill: fine Biographie. VEB 
Deutscher Verlag, 1990. 

Weill. Gesammelte Schriften (Hinton/Schebera, eds). 
Henschelverlag, 1990. 

Recording Berlin im Licht. Largo SS 14. 
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