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Almost exa ct ly t" eu ty fi, ·e yea rs 
;.~ g o the FrL' llCli com po s!.' r . J !.' a n 
\ Vi e ne r 'open ed an o bituary t r ibil te 
" ·ith the wor ds "Ku rt We il l es t ·_ 

l'.~IJS I C 

: ' ~ 

h ave been the f irst to re j ec t t em. 
Con;;e ciu ently the c) ai ms m<~ae f o r 
his ,mus ic 'in. Germ ny d uring the 
immediate post-war yea rs ten ded to 
b e muted· in tone. The studen ts a t 
t\le e·ar1y · ' Diu·msta dt F e rien~urs e 
were ; therefore unl ike ly to h a ve 
h eard 'of rh en1; n or did th ey h a ve 
ariy rea son to kn o1:;, that among th e 
'te-a-chers ·a nd l ect.-ure r·s . a t th a t re: 
~niark able ' in stitutio n ·• we re - seve ral 
'o-f ' Weil l' s - ~old · colleagues a nd 

·'admire rs : •. · ' -···· · ~ • ' ---. - -. 

. m or ~ " .* : T oday _thos ~ ·\"<lr ds ~ll!IY , 
i·em1n d us of -o nothe r· artJc le by ·a 
very different kin d _of"F r eni: li c·om- : 
p oser, Pierre Bou lcz. Writ te n jus t ·., 
_one year late r, · an d p ublishe d 
un-de r the d elibera te ly pro voc at i,;e 
riti.e. ·" Schoenb erg·es t mor t " ,1 i_t is 
-o ne o f the k ey docum e ms in pos_t
war music, , an d ,was agai n recog
ni ze d· as such ·whe n it. was r epub

-li she d jn the co urs e o f ·the S_choe n: 
berg centenary yea r. Bou lez argued_ 
.tha t Schoenberg, lik e Nic tzsc he's 
God h a d h ad hi s d av; th a t he had 
f a ile'd -to g ras p th e- mo rphologica-l 

- I :- . .J. • _!...; { ·f:~ : '} ~: ~ . 
:_:._ Of th em, p erhaps the mo st chal

. " lei1gi ng . was · .Theodor W. Aporn o. ' 

·.i mp1ication s · of. his · own ~ dis-
.coveries; and tlla t the truth which 
_h a d e l u ded _hi m .wa,s JO_ be. (o _un .Q j;1· 
the wo rk of his · pupil - W e bero: 

Hi s f amous Philosop hie_ de r neuea 
Musi k 3 app'ea red 'in _ 1949, an d a t 

Such 1·iews were rea dily e ndorse d 
·by mos t of the c om-posers who
·ga there d ··: _1·oun d Boulez, · Stoc.k
)l ause n -an d Nono in the ea rly years 

'·or the Da1:rnsta dt Feri enkurse fur 
N eue Musik . . : , . . ' •. 

-, ;During the wat~ -i-~-ar s 'in ' Vie·n-tia; 
\ •Vei ll's n am e had once been m en
\i o ne d in the pres ei1c-e of Webe r n, · _ 
who h a d pro m pt ly e;xplpd~ d ~: ,, _Dur- . 
in g. th'e · early p ost-v.:ar · yea1=--s · iri · 
DarmS}_<l, dt, it, .\\J!S . I}pt , ,<1 - ~a1i1e · <;!I1Y,- _ 
b ody was _irke iy to mentio n, · or to 
'borhec abou t. If Scho-enber g h a d 
"d ie d " far' Boulez an d lik e-minded · 
co nten}pora ri es, W eill _)lad .. n eve r: 

· Darmstadt ' was devou red as · avid ly 
as the piano· · etude, "M ode d e 
Yal eu rs et d'lnt ens it es" which Oli
vi er Messiae n bad compose d r1• e re 
(in;· a very. differe nt SiJir it !) . tha t 
sa me . jea1:. 1 .. Lik e M ess iaen's etu de~ 
Phi losophie .. d ei' · · neuen - .'11usik ' 

': seeme_d .;:o · h ave -appe'are d a t rh e / 
·_ ye ry_·momen(·apiJoinre d by hi qo ry; 

and_ its.·: iMiuence · was imm e di a te·, 
_no-t l east amo(l;g th'ose >''ho r ejected 
certai'n ·. of . Ad,6rno' s c oi1cl usions 

· abo ut Stravirlsky ·.an d n eoc lassicism: 

Jive d- for none · of ~ )lis mu sic<~ ! 
~ e rritory was . \•i.si ble fr o~ ibe, : ~ ~~-·· A sce;1e [1 0 1 ~ tl~e 1963 pr,oduc-t'ion 'oj M.d~!gli6?m!J ac" Sad/er's W~lls Tl1eatre', Londo n : , -.- · ; · 
loo_frops of , t_he Sc:~ l o s ~ _K1an rch- - , _ .. ·:.- .-- ~. rr- ·,,, .. , ., ,_..., -:·• . . _, , --- . .. ,__- <'-- •· · ' - ,~, . • . ..... -· - --· , .. : . •'- . - - ·-~ 
stem, lvhtle Its so c1al h1 nterlan d Wed! tradm on d unng the Thl!-d : denee · tl1a t WeiH;·; ·1ife ende d ' just ted iy,_ the -un iq ue jJosit ion · l)e had . 
~eemed utt erly , rem ~Jt e f!·om · Ma r- R eich h,ad alr ea dy turne d in~other ! ,as · the " new ~usiC' · of Europe' won . for him self __ in ,· the : mu sica l -
}hall P llm Eu r_oye. Eve n th e few i:!l.rec ti bns. - ,If _- - Eoi· is· · : Blacher's :__,fiiially )os1-~90ntac('~vifu _his ~tir o- t heatre . of . Wei?-'ar- - Germ a ny had 
older co mp9sers . " ·ho h a d . bravely ·. R omeo Hnd ]ulra of 1943 IS the last . pean acluevements.\ -,Wnhouf at brought- : him · _s p ecial p enalties1' 

At- tl1at stage - the- book's organi c 
r elation ship to- Ad orn o's mu sical 
wr-itings i n .{Jie'W ei inar-'' years · can 
Oifly h a~e - beei1-appreci1ned by hls 

· ol d associates . . Co nsequently th ey 
a lone · were· in · a positio n to · notice 
that A d orn<i n ow · -d is regarded the 
special ro le he h a d ·f oul1 d for Wei ll , 
som e- · i:\-ieri-ry '-: years -- b efore, ·and 
ex clu de d hin'l from his ch oice -9f 
r eprese ntat ive fi gures . · -I't · \vas not 
tha t h'is criteria -h'a d ch a-nge d, or 
th a t hi s prese nt arg un1en't' would in 
any way h qye b een weak_ened by- a 
r eferen ce to W eill. It ' was si mply · 

~ri e~ . to s us tain:..a n "unde-rgro und, . wo i·k in · tlla-t " ' u n-de rground :~ .tnidi: ~ least · some stimu_lus from tl1e ere a-, befor·~ and -afrer the Nazi ,se izure 
:.~ :. -- -' : •. ·_ ' ' __ - ,;. : '•: tio'n . ..:.:..a lid su'rely~ the' m ost original ,j t ive sioe; 'theie ' •v.'a$ now e\ <e'rl , l ess of pow_er; ?_nd beca use his - career 

. * Repriii te·d ~ in' ' Ub er Kurt . ~\'ei l l'_ .• ·a no m ovi i1g of a ll dir·ect s~cces~o rs __ chai1ce' ·qf ' ~ - :f!e'w 'j cJ1oo!' of Wei ll had been . clo sely b oun d up wirh a 

th ai he ha d long s ince 'pari.ed co1• -· 
p a t;y fwm the mu};j c?'pot to _ sp~ak 

,....of ,I_t s -compo,se_r.· :..:': ;~; -=~· ': · ;. , .. ~ -
.. .. . -1· • ... .. 0 "· ... 0 ~ .. .; V 

(Ff~nkfur.(; ,_, Suhrkamp)--;-a collec-~ ·'to · W eill's ] asdg'er anq- Die Biirg- criti.Ci sm~·evolving-"in place of the theatre -sy ~ t em - . tha t .. ->· e xisted 
- t ion · of_ .essays·. 'b)'. j ea_n . Wi e n er-, Silia[t,.:_his Pr q•ssi?c h_es M-iir~-h en1 of : one_ t~~t was di sper§~d - i1~ 1933. At no whHe el se, the costs of ernigr·a: 

T heodor . w_._ Ador np , _Pau l : Bekker,- - 1949 closes a n · e nttre ph ase , Of a . um e ,.,.hen _the gr~ t p10 neers of rlon 'Nere in · some .respects much 
Er_n s t BJt' eh, Erns~ L a_tzko,_ H erb e rt de\•L' lopment which ~ Weil_l had ' modem ll)usic h a d st ill to' '!Je i·es: higher for h i m~ than for. a ny other 
Fle ische ; __ E1liott_ <;:art.e r , _ 'Lar1gs_ton ~ t:>eg\.111_ n e~~l ;Y . 0; _qua rter -__ o_f_,a · cen- ,: cued _from _rhe'. ' r ubbl~·_- l_eft _ b~ refugee compose rs of the time._ But -~ 
Ht!ghes; . aQ•, McC\(r t)ly,, a nd othe~s; tu1·y _ear her , _ wnh...--l:n s K<Hse~., ard_l twelve yea,rs· 9f Kul~wyeakn_o_n, the compass ionate ·groun d s pr;e -a poqr · 
edtted . Witl1 ,,a,..J~l{!Yor~ ;_!:\y .,D? v_ld .foll ,pp~:; as .. ,•;. ~.~ - ;,:.,,-:.:-,_. -:. - .. ~: ' ; reassessrn e nt.: of Wetll __ c~nt'lcH haye basis for claims,.,'<Jn_ beha lf of a 

~ p re w. ·--· I :,>-:, .-'<-.. ;;:; ··~~- -<:. -;,.• ·,.: :! :-< ~- It was.' an_. U~9rtu~a t~ -solnc i ~- .i s.~~~;? ,a.~. ur~~!1t : ~.:.r~,q n!?' , ; A~d~n: creativ~ ~~tjs.t>_·-~~~ ;-~eilF wo uld 

·-:·w ithin' .a ye ar - of. th·e · p·ul:l1 ic::tion 
of _Philosophie der .~ neu en Mwi k, 
Weill .was· dead . Predictablv, · man y 
of ~ the E u.ropea n · _. obituari es--and 
esf>ecialJy · the one' by Adori1o.2.read · · 
as if · the wri ters, were re lucmnt to 
s tart shovelling ~ ·a-mid '{he ' alia n ~ 
d oned ."ruins' .: of ~ .his ·, E irrop.ea ri . 
- .- • '• • . ~c! • , "< ' • - • . 

' , ~ - L. - . ·~ \._ 
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d iscovery o f Eisle r was f rom t e qu e~tio ns stri ke t eeper , an d th a t me nt al to ·his crea tive p u rp ose, th at 
start i n c a rable f ro m tlie di sc o: the enigmas of his a rt exe rt a th ey s ould be ' libr ettos of a new . 
1•c ry of- how his p olitico-id eo og ica l grea te r fasc inatio n th a n a ny p o li t- type and very speci al qu al ity · 
ai ms d etermi ned eye ry aspec t of ical or programma tic conte nt. Some (th ereby, incid entally, ob\iatin g 
the ·· mu sical ch aracte r . Ha1·in g such response is . clear ly envisaged any . f urthe r di saste rs of the ' sort 
defined his · views in -essays an d in P a ul BeU,e r's open let ter ybout tha t ha d · j.ust COS·t him eightee n 
lectures4 · which exhibi t such dia- Vv' ei ll's Die Biirg:.cha[t, an d ts as months' work an d lef t h im with a 
lectical maste ry a nd li ngu isti c ski ll, ch ar ac t e risti c of the in te ll ec tu a l full -length opera, Na und, ~~h ich 
sucQ breadth . of reference . and . tradit ion f ro m / whi ch \Vei l! ·was try- · nobo dy wan ted because of th e 
sharpness of wi t , tha t on e almost ing to extrica te himself ·as i t is shortcom ings of the libretto). And 
needs to r emin d onese lf that he a li en t o its mat e ri ali st rivals an d ye t, tactfu l as \Nei ll had been .i n 

·· was primari ly a compose r, he v.;as successors. But, ' "hatever t he future his pre l.iminar·y remarks abo ut · ! 

never in a ny d a nger 'of b eing verdicts on W ei ll an d Eislei-an d Ma hagonny,8 he h a d not di sgui sed 
regarde d as a !:J1ere «Pp~ndage of ai: present the bal ance is certainly his opinio n tha t in opera mu si cal 
Brecht. - · ·· tilting in E is le r's · favou r- th e t emp- · considerations must com e fir st ; 

If -the individu.ali ty of Ei sler's t a t ion ·-to c'on'd e m n ,on e composer . an d tha t opinion . had bee n cl ea rly 
music may sometimes have been fr~om the witness· box ' o f the other an d repeated ly expressed in hi s 
questioned, i t was on ly_ beca use· of is unworthy of both , an d should be · more f e neral artic les .abou t opera 9 

the . e as ily di scernib le influences, resisted. • ~ . _ _ _ • Bu t i Br~ch t hor his fri ~n ds hhad 
f,irs t from Schoenb erg an d tlie n Despi te the ea se ' with whi ch any ·s uspicwn, kowever unJ u~ t, t a t . 
f ro m W ei ll. But the Eisleriza ti on of musical offici als in tl1e West ca n ' Weill was ma ing use of him in · 
Schoen bergia n , . models .. in such . pretend to. accept Eisle r as a "res- the t ra diti on <) ] operatic style, it ca n . . 
works a s th e Divernimen to opus 4 . bl , , 8 h b · d ') only h ave b~en. str engthened , _and .' 
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pecta e ' c oen erg-trame · perh aps even confirmed, by th e , 
a n t e a mstrom ongs opus fi gu re .an d then mi s use. h im a s a content of Ernst L atzko's introdu c- ~ 
was consumr:tate; _an d · a compar- ...._ b'room to swee p ·w e ill und e r the · tory a rticle, . " W ei ll -Brecht's Mall a· 
able f eat _ with_: r~ard to W e_iq . ca_ rpet, the. n e w appr~c i atio n ~ f 
proved so c.onvrncrng that the ·rn- Ersler's musJc has certar n ly se rve d gon ny " : Although Weil l migh t no t 
fl · 1 fl d ba k · · h ave · b een h appy a bou t' · a few of uence quret y owe · c · to Its : th e wider understa nding of We ill's . L a tzko ' s obser va·tions-fdr ins tance, 
·so_urce ' an d . b ecame detectable .' in -Fo r it h as fi na lly put· pa id t o the tha t his mus"ic "has .no expressive 
some of Weill's songs of 1934-385

• in'discriminat e.._ Brecht-W ei ll cu lt,' intention, (a would-be Stravin s
T ha t circui t was reproduced on th e an d d iscredite d the collective l abel 
'p ersona l level: Eisler ha d enthu- that went wit h it : Once it is" recog- kian notio n), . or that the . trial 
siastically congratulated Weill o n· nized th at th e coll aboratio n of -scen e is in sonata-f orm (a V.•ottld·be 
the Malwg onny-Songspie l afte r 1.ts Eis ler a·n d Brech t . was distin gu ish- - Bergian · one}- it i s clea r tha t the 
firs t performance in 1927, an d .had e d by a n un precede nted intel lec- a rticle a s a . wh<ple appeared wi th ·· 

· b his approval, an d obvious tha t ·-
declared Jt to e a wo rk of ·g enius : . t ual rapport between writer an d ·.· Brecht wa. s · not consulted. Brecht 
We ill for hi s part h a d spoken · · musician tha t embraced ever·y level 

'wa rm ly of . Eisler' s sc_o re f or Die of the- crea tive r elationsh ip and retaliated by preparing his famous 
!v1utter i n a·n American press inter~ extended as far as the d ialectica l- "Ar'lm erkurigen 'zur Ope r Aufs tieg 

. . . · und Fall d e r · Stadt M ahagonny" 
view given afte r the 1935 perfo r- mater~a!ts t , metho d coq.ld carry Jt; with - the . assis'tance of hi s fr ien d , 
m a nces in New Y ork 6

• th e n rt be~or:ne s yo;;srble to grasp P ete r· 'suhrkamp, but wi'thout Wei ll 
Ye.t the diffe rences. betwee~ . tl1e that ):.he . dt s twg ulsh tn ~ featmes of · and n a'turally -~ without allud ing t o 

' two -composers were much greater the ea rher .co ll abor atio n we_re .the .. the h apless -Lat zko; who se d evoti on 
.than any resem bl ances . Eis ler's is a e_xact opposi te: the purely mstJnc- to the ·~ culinary" art of opera was 

' wholly un equivoca l and self-d enying . ti ve na ture .of the rap pon, a nd ~h e il evec in _g_u estion . The uninfonn ed '' 
art d e dicated -ro the systema tic d ef - co_!Tlpreh ensrve.n ~:_. .of , th ~ - t e~n s r ?n .r ea de r · of the " :Anmerkungen" : 
in iti on · a nd clarifica ti on of objec • • that ~nd ePlay It.. -·· ~ • · . ~ - would' .never· gu·e-s:S h ow· exten sively .: 

.· tive realities: In "exclud ing, /\v ith · \ .Yhen Eisler r emarke d tha t the . they ' conflicted ' wi th Weill's views _., 
. ch aracteri stic · s ingle-mindedness, "high ly gifte d" W eill n ~ver r_- e~lly : ' abou t opera m - general an d M a ha- . 

every trace of psychological f or grasped ·; what Bt·echt _ was arm rng gonny in particu la r . - By the time 
'autobiogr aphical espressivo_._as the .· for 7 , he should h ave ad d e d_ that t h_e - the· -. ·: Anmerku ngen ·~ . reach e d 
much more -traditi!nal - a rt . of reverse '~as .equa lly true. In fac t, !t print,1° the coll abor a tio;1 was over , 
Shostakovich ·· has .· o · fruitf~lly · was as if t wo " highly gi ft e d " men an d the .. two men ha d - go he the ir 

cfailed to · do·-tbis· importunate· fr om dtffere nt la nds ha d chance d se·par:a te. · ways-Brecht wi th ·. Die _" 
p lai nsong of ·the Di i! l ctic ·. acquires to m eet in tHe twili ght at the point Massnahm e,, Weill ~- 'with · Die '' 
a ~ ni form ityl arid anj1r of p~i l oso - ~,·h ere their pa_ths crosse d .. Ea_ch , as ·, Biirgschajt. ·i -- · ... ·'. · . ;:- : 
phl cal Certai nty \·yl:udh: fl1U S IC has } t were, h.a d h~ ed the_ tone of ~he - ~ ' ,. . .,;f •• • ~-. --..;· •• ~ .. -· ;.. ~ 
n ot ·kn own . . for cent~ries · ~( ex,cept oth er's vorce witho ut und e rsta ndmg The- ·sth:rrid anir'f!o ncluding part .. of 

· p erh aps in' such ·i sOIIj!te d .. areas as .:nuclr of w~1 a t the . othe r was s~y- "Kuri Weill ' and his critics" wi ll 
the __ mote t~ of B r:u~kn·er, _' an_~ _·t.h_e : ... 1ng; and _s1n~e ne~ther .wa~ qurte . ~.. ~' ;'~ appe.ar· iiexf week. __ ~"· ... < 

·organ m us rcof Mes sraen). •7:,, •.· -; ' ~sure · ?f _ fll1dll1g_._ ~ Is_ way_ ~ n- the · ~~ -- " , _,r •. . . ,· .. . · v .. •.. •. 
- - : , : ...... (,'!: • ' ~ ~-~ • .,.. , .... _ ·_ .-r gathering darkn ess, iliey had agr~ed (::-:·; 

· W~Ill s · ar~,. on the_ otlle.r.Jr~nd, IS , .. tci :repair to ' a n earby inn. After a 
consi.s t~r:rtly a nd t ellmgly eq ui..v()~ ~ ::-·mug or fWo, of, ale th e ir, l ~ r; guage 
Dua!ts~c f;om. tl1e star~~~_!. I~, .. difficultie s bad seemed to''drssolve 
from rts first.. a nd exphotl~ . ~eh- • a nd their :~conversation about the 
i;~OUS phase-Jt pr~Ce~dS V I~ t~e de plora·b]e' weat h er . COndit iOnS in . 
d t scov~y of th_e. schtzord aspec_ts rn . th ose parts h a d . tu rned to· a ~di sc '-;ls 
Busoru s. c;l asstCISI'!l an d K:llser's ·s ion of the stat e o f th e wo rld .. Thrs, 
Expr~sromsm t.o the more rmpor- the:{ ha d .• agree d, was no. · less 
tan~ dr scovery (m Ro yal Palace) .. of · deplor a ble;· but certai nly more sus
th_eii: · rel eyanc,e . to : the sch:..sn:rs · ce ptible to hum a n influ e nce o nce it 

. w1th•m soCiety . . av ? ; If!de e d w1thm ___. was seen for . wh at it- was . On tha t 
ourse~ves. Arn.bigurtr es of struct~re · assumption th ey h a d co mmenced 
~nd ;- expressron,. - togethec .-. w1th work on the opera Ma hagonny: , · 
apparent . a noma h es of _to.ne . and . _., ·- • . · . · 
idiom, arj::, now explo ite d wi•th s uch ·.,_ It was a coU ab~ rauon . th a t would 

~ mercil ess accurac·y -that · rio for q:ral . . , hardly . l~a v«: .~ .!>.'-;lrvrved lon g e n ough . 
cir.emotio11al expectations are' secure . . to produce a smgle_ wo!~~. l e t a lone 
Methodical' in this .as in its _ six in th e spa ce o} three yea rs, J;lut · 
d eli berately Outrageo us breaches -of for a hi gh d egree of se lf -d e_c~J~JOn 

·etiquette, the ·music d eclares i tself a nd . mutual .\: :ncompre.hensr.o l1. It· 
to : ?e _ the ~ enemy ."9f mos . ortho-.· rem ar ned_ fea.~ tb_Je. -sg long ~s .. th e . 

. doXIes , air d. -.all syste ms· . .. H e nce, ·iL · charactenst1c . ~e_n~r ~n was_. c;o!lfm ed 
prefers. · to , lea ve unanswered the~·:to th e s ubco'nscwu s- creau ~.e levcl.s 
so6ial a nd m oral qu estions whicli. i'( arid was . n o Stri::niger th an • the: n~_!:

' has rai sed' · unl ess· the ,. answers · u ral affin ity b'etween · two s uch · dr s
·' h appen . to · suggest- · themse1ves i'n : ; sim}lar l, •ye~ strl.k ingly co~pl eiJ\en

te nl!.s . of the si mpl est .and 1east ;par- , tary · mrhds<•Bu t:;<;u~~e .tb~. t ensr~n -
tial a p pe"a ls .to huinan.ity and jus'-. had oe·g un ·, to , _.inah-rfeS.t Itself - m .. 

. rice. ·· In s~_or!, it ·is the ~xpress~o~"· term~ ?f the age-ol~ · ~iva]~-y 1?~: 
of an esse ntra lly r o ma ntrc ·sensibF- tween words a nd mu stc, It g arned m · 
lity, awake ned by ' new .. P~Ceptio ns1:. stre ngth ' yhat it lost in m eaning. If 
·and ' nacting to ch a n oed Circum' ,. W e ill suspected _that . Brecht had 
' ~tiinces t . but in no : sense . the for gotten the egatitariai1 principles 
expi'~ss1op ·of_· a legislator. ·or id~· with wh_ich they ' had begun! Brecht 
JQ&iie; . ._::- 1.:... < 1· ~:-:1 ·t-.- ~ ·r L '· · for his J:>.ilrt seems ~o have mferred . 

· ' - ·· · · ·" · · · f " from the p r·ese nt auon an stagmg 
. . It rs 1.n. Jh e n a ~ure .· o our. a.,e of Mallagorlli!J iu · M arch 1930 that 
that t he_ - S ) ~ ..:nMUC t end~ t~ . . be Weill was . behaving like any SUC· 

r<:ted ht g_her. tj1an .th~ HliUIU':'e. cessful opera composer who has 
• Sr~e - W er_ll was essent l!illy an ~n- learnt how to extFaCt librettos from 
twtlve artJs-t whose cons1 dera ble m- . . 1 1 · t coll abora-

; t ell igence ·manifes te d i tself in musi- more . ot ess_ comp a•san . . . 
ca1 ra ilier· tha n co nceptu al sph eres, .. tors. · - . . . 
Eisler.~ ·nuiy no w see m p ref er-able · Th ere is. no d oubt tha t W ell] h ad.. 

· eyen in the' eyes . of those wh o, on from the s ta rt · looked upo1~ Brech t 
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